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When a person is the beauty of their day. and cheir looks are
really In style, and then the times change and tastes change, and
ten years go by. if they keep exactly their same Jook and don't
change anyching and if they take care of themselves, they'll suill
be a beaury.

Schrafft’s restaurants were the beauties of their day, and then
they tried o keep up with the times and they madified and
modified unuil chey lose ail cheic charm and were bought by a big
company. But il they could just have kept their sama look and
style. and fhield on through the fean years when they weren't in
style. today they'd be the best thing around. You have to hang an
in periods when your style Isa't popular, because il iv’s goad, ic'll
come back, and you'll be a recognized beauty once again.

: 'Cheap Flights'issue ((October 1994)
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Marcel runs off saying remember you get what you settle for
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the medium is the Mesgs-Age

It had the look of an interregation(Do you know what a tortoise looks like Le)
Smoking continuoualy,cigarette in left hand,notes inthe other. He looked like
Simon Dee,you could not warm to this character. Smart-arae Ho-Nothing.

Littd i d 3 5128
& yapping dog-job in 1life to pull his betters down to aiz"(“ln'iéLka they

can cause a lot of damage... And this was the sixties. .30 years on the
Barbarism ia boundleas. the Media fa rich in stereotypes that Dickens would
die Ffar, ’

It's Schizo. Torn vetween the excitement of technology out of control
{when I limten to the enthusjast I get Flashea of my mumm punning round
the kitchen putting FABLOM on every surface she could find,barely pausing
to catch the man from uncle.} And between ..."I don't like the sound of that"
/"I'm not s¢ aure about this". iypes. They'll be about 40 but they can come
a3 Teenagers too now. Smug  and very orthodoex. They like their Opinionz
to be right up to the minute. Everyday would be Backwards Day il they had
their way. : .
Betlter come cleun: Tibre aptics baflle me- I8m impreased by
a video that can find the start of a programme,I'm tickled by the idea of
Intellegent Lighting and I hawen't li.ed 2 Heil young album since I976.

He said we had Left the Cuttenburg Galaxy we were now living in the Clobal
Village and I was thinking why do we want to make the world inte a village
What's so desireable about a bloody village all of a sudden. Me,l like the

gound of this galaxy,myself. of course Jt's &1l mental. I mean It's in

the mind. We grew up together with our TV¥.. We knoe{or do we?) that it's not
a window on the world. It IS the world. and who rules the world?
So here we sit,vanishing pointa for the hessPage Fedium.

It's so easy to keep clean............ venes . JFABLON. G
and a lew years ago I bought thia green baize [ ablen [rom John Lewis id.
% lor about a week wanted to cover everything with it . but that acon
passed which is just as well really. It would ‘ve been impossible mission to
keep elean.

It was all poing endlegsly wrong on the compuier Front-3 syquests
lost in france-might need to do a new scan- Silver Reed Silverette & a lot of
coffes & a couple of trips to the photecopy bureau.....therapy.

The Medium Is The Message indeed.

© 199. Alan Horne (Bver-Knowingly Undergold).

TOHELF US GARM MAXIM UM EFFICTENCY §ROM THE
SPLCIAL MACHINES USED TO INSERT i
TARDS INTOPACKETS, WE ARE CONDUCTING
ATEST KUN,
THIZ 15 ONLY A TEST CuftD WIICH WE ASK YOU TO
IGNORE ARD THROW AWWAY
THANKYOU

WEETABIX FRODUCTION DEPARTMENT

e CORDINGS OF SCOTLAND

POSTCARD

atlow us to sidé-st.ep the ¢ollective amnesia that constently timreat'ené,to engulf us.






He was anti-social anti-social

ON'T FORGET

" Protagonists arc always loners, almost by definition. The big one to sur-
vive the war was the Bogan figuce — the man with a code (moral, acs-
thetic, chivalrous) in 2 corrupt secicly. He had, so to spc:ak. inside
knowledge of the natute of the enemy, He was a sophisticated, urban version
of the Westemer whe, classically, knew both sides of the law and was tough
cnough to go his own way and yel, romantically, still do right.

Brando rep d a reaction against the postwar mania for scourily. As
a protagonisi, Ihe Brando of the carly fifties had no code, only his instincts,
He was a development from 1he gangster leader and the outlaw. He was
| antisocial because he knew socicly was crap; he was a hero (o youth be~
cause he was strong enough not 1o take the crap. {In Eagland it was
thought that The Wild One would incite adolescents to violence.)

There was a sense of excitement, of danger in his presence, but perhaps
his special appeal was it a kind of simple concsil, the conceit of tough kids.
There was humor in it — swagger'and arcogance that were vain and child-
ish, and somehow scemed very American. He was explosively dangerous
without being “serious™ in the scnse of having idcas. Theee was ne theory,
no cant in his leadership. He didn't care abowt secial position or 2 job or
respectability, and because he didn’l care he was a big man; for what i3 less
awractive, whal makes a man smaller, than his worcying about his slatus?
Braado represented a contemparary version of the {rec American.

Becavse he had no code, except an aesthelic one — a commitment to 2
styfe of life — he was casily betrayed by those he trusted. There he was, the
new primitive, 2 Byronic Dead End Xid, with his quality of vulnerability.
His scling was so physital — so exploratory, tentative, wary — that we
could sense with him, feel him pull back at the stightest hint of rebufl. We in
the audience fell protective: we knew how logely he must be In his asser-
tiveness. Who even in hell wams to be an outsider? And he was ng intellec-
tual who could ratiopalize il, learn how to accepl i, to live with it. He
could onty [eel il, act it out, be “The Wild One” — and God knows how
many kids felt, “That's the story of my Life.”

Brande played varations on rebel themes: from the lowbrow, disturb-
i ingly inarticulate brute, Stanley Kowalski, with bis suggestions of violenee
waiting behing the slurred speech, the sullen face, to his Orphens standing
.belore the judge in the opening scene of The Fugitive Kind, uncarthly,
mythic, the rebel as artist, showing classic possibilities be was nover to real-
iz¢ (of has not yel realized).

He was our angry young man — the delinguent, the lough, the rebel —
wha stood at the center of owr common experience. When, as Terry Malloy
in On the Waterfront, he said to his brother, “Oh Charlic, ob Charlie . . .
you don't understand, I could have had class, { could have been 2 con-
tender. [ could have been somebedy, instead of a bur — which is what L
am,” hie spoke for all our failed hopes. It was the great American lament, of
Broadway, of Hollyweod, as well as of the docks.

L am describing the Brando who became a star, oot the man necessacily,
but the boy-man he projected, and also the publicity and the come-on. The
publicity had a built-in ambivalence. Though the (30 magaziogs might de-
scribe him alluringly as dreamy, moody, thin-skianed, easily hurt, geoile,
intense, unpredictable, hating discipline, a defender of the underdog, other
journalists and influcntial columnists were not so sympathelic toward what
this sugpested.

Et is one of the uglicr Iraditions of movie business that frequently when 2
star gefs big erough (o wanl big money aod artistie selection or contral of
his productions, the studios launch large-scale campaigns designed to cut
tiim down to an easier-to-deal-with size or to supplant him with younger,
cheaper talent. Thus, early in movie history the geat Lillian Gisk was de-
rided as unpopular in the buildup of the young Garbo (by the same studio),
and jo newspapers all over the country Marilyn Monroc, just a fow weeks
before her death, was discovered to have no box-office draw. The gossip
. columnists scrve a5 the shock troops with all these litde items about how so-
and-so is geiting a big ficad, how he jsa’t taking the advice of the studio
executives who know best, and so {erth.

__-‘Pa»o&}&e xael

" because he knew Soclely was crap
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peeause of the
cmotional pain of [ecling lke &
nobody, he became arrogant and
adopted a pose of Indilference to erdt-
jclspn He did everything to appear
strong when lpside he was solt and
vulperable and fought hard to
coneeal i
He had lost faith in the fabric of
society and had made his own werld.

sleeping de-
sires and feelings in our society
whose bultons would be hit 50 un-
cannily in that Blm. [n hindstght, 1
think paople responded te it becanse
of the budding secial and cultural
currents that a few yeags Iater ex-
ploded volcanically on college cam-
puses and the streets of Ameriea.

HE WILD ONE, my fifth

picture, wag based on a

real incident, a motor-

cyele gang's torrorlsing of

a small California farm
town. 1 had fun making it, but I
never expaected it to have the Impact
It ditd, T was as swrprised as anyone
when, T-shirts, jeans and lesther
jackets suddenly becames symbols of
rebeliion.

There was a scene in which some-
bady asked my character, Johnny,
what [ was rebelling against, and |
sald: “Whaddya got?” But none of us
Involved In the picture even hmag-
ined that it would !Insdgate or
epcourage youthfyl rebellon.

showing classic possibilities he was never to realise

can be
transformed spentangously lnle
predatory bands by a kind of frater-
nal herd instinet that enables them
1o cast aside whatever moral prin-
ciples they have — the same instinet
that led American soldiers to
massacre unarmed Yieinamese
civillans al Maj Lei — bul I think
they were really interested only ln
teliing an critertaining story.

If anything, the reaction Lo the pic-
fure said more about the audlence
than It did aboyt te fHm, A few nuls
gven clalmed that The Wild One was
part of a Hollywoed campaign to
leasen our morals and incite young
peaple (o rebel against their elders.
Seles of leather jackels soared.
reminding me of It Happoned One
pHght, when Clark Gable took his
shirt off and revealed that he wasn't
wearing an undershirt. which
created a disaster for the garment
industry. !
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A lovaly poung absr Basbare Ruak gives hustand Jolf
Tranter woms srLAH Advios o naling Tp hase stal
hadrds, whils youny Chrie Bods H's a read Dasdiul
trptleg 4 Ducking broms

RUSH

te”s about -

\ I SO l

Y SBTF VY Y R

A GgjLnite ptan
The stress of modern life mokes greot demc{;ds on youag

couples, but Borbare and fefl have a plan to keep them on

the slow but sure road to happiness . . . . . .

seasible way to manage oo W would enable e to empoy the time we have fogether
at wownt and Al ta keep B romaing stoachly for og whea we are workimg,

We ar¢ bath in motien picivies.  There §s noteng more devastaring, after a hard day at the
sudre, that o come 1w 2 dierganred douse,  Thu can ofteq happen when tings wre fell to
change—even such a simple litle thing as mackeang or geiting dothes to the cleanee . L L the
aany fittle things that need atiennon

Jeffeey Bamer i oy insbaads professionad aame,  He was hoen Henry H, McKinaues, Jr, @
U call hun Hank, He sharcs my sobi for 2 wett ded Jife: a il carcer and
rormal & home dife 2 ouc work pers, Theee are men whose business would porvems vhem from
catering 25 wholtheariedly a3 Haok i the domesue side of thimge,  We hawe fust moved o tur
new home, B has wrven rooms, which is about what we aoed now, a5 we hoave a fitke som,
Christapher Mornlt ~Chris for short. 17 aar famuly grows we hope to have a farger bouse,  Right
frow we art having 5 wonderful towe fornishing ihit aae aad Hank i in on all the decoratiag.

Hank'y moiker and sisticr Hve in the tiny guest howse byt on part of our grounds. W had a2
famnity counct an the geneent idea for furnishing the howse  Thea Haak and § st down with the
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DON'T FORGET

When they said they wanted Real Life

They meant real Movie-Life

While T was in the hospital, Paul gave me reports on the logal
filming of john Schlesinger's Midnight Cowboy. Bafore [ was
shot, thoy'd asked me 10 play the Underground Filmmaker in the
big party scene, and I'd suggested Viva for the part ingtcad,
They liked the idea of that. And then John Schlesinger had asked
Paul to make an “underground movie® to be shown duning the
“undergeound party” scone, so Paul wonr and fimed Ulta for
that. Then the casting agent hod asked Paul to round up & Mot
of people we knew—tha kids sround Max's—ta be day players
and extras, [ felt fike | was missing a big party, lying \hero in the
bospital fike thay, but everybody %ept me vp to the minute on
what was happening, they were all so exclted about being in a
Bollywood movie.

[ had the same jenlous fealing thinking about Midnight Cowboy
that 1 had kad when [ saw Heir and realized that people with
mengy were taking the subjcel matter of the waderground,
counterculiure life and giving it a good. slick, commerelal trcat-
ment, What we'd had to offec—ariginally, T mrap—was a new,
freer content and & look at real people, and even though our Glms
weren't technieally polished, right wp through '67 the underground
was ore of the only places people could hesr shout forbidden
subjects and see realisic sconcs of modem life But now that
Holiywosd—and Broadway, tas—was dealing with those same
subjects, things were getting 2 little confused: before, the cholea
bad been Uke between black and white, and now it was like
between black and gray, [ reatized that with both Rollyweod
and the underground making Slms about male hustlers—aven
though the two Ueatments couldn't have been more different—it
took away a real drawiag card from the underground, because
people would rather go see the mestment that loaked botter, [t
was much s threatering, (People do tend to avaid now realitios,
they'd rather just add detals to the old ones. It as simple as
thar } 1 kept feeling. "Fhey're moving into oue termitory.” it made
me mere than ever want to get moncy from Hollywood to do a
4 ful-looking and Ling movic with our own attitede, so
at last we could compete equally. 1 was so fealous: [ Uiought,

Blm: L

“Why didn't they givo us the monoy to do, say, Midnight Cow-
boy? We would have done it so real for them.” | didn’t understand
then that when they skl they wanted real Wle, they meant real
movie lile! )

“Isn't it amazing?t” Paul said on the phone one night while 1
was il in tha hospial, “Hellywood's fust gotten arcund to doing
a movle about a 42nd Sircet male hustler, and we did ours in 85,
And there are all cur great Mew York people sitiing on rheir set
all day~—Geralding, Jor, Ondine, Pat Ast, Taylor, Candy, Jackie,
Ceri Miller, Pawti D'Arbanville—and thoy never even get around
10 wslng hom, . . "

“What's Dustin like?” 1 asked

“Oh, be's very nice.”

“And Jon Yaight?”

“He's very nice, too. . . . 505 Brenda Vaeears,” he gaid, ab-
seolly, “They're all very nfee” Then he lawghed, romembering
Sylvia Mites, “And Sylvia’s absolulely indomitable. A forea of
Aature.”

Mair and Conguest had boen in rehearsal downtown at the same
nme, Conguest had o short, wodestly successful run and then
closed. Malr, of course, turned oul ta be & huge commereinl hit,
moving wptown after 2 few months 10 (e Dilimore Thenter on
Bruadway, where it kept on playing for yeacs, 1t magked 4 erucial
tninng, poing in the history of tie theater, just the way the fal-
leweng yeur Micdmight Cowhoy would 1 Bm

Mow at was clear that there were (wo types of people doing

counterewiva. e thmgs—the ones whe wanted o be cormner.
cial ond suceetst” and meve right up oo the moainsticam of
soaety with their stulf, and 1he ones whe wanted 10 stay where

Hiey werg, gutside socicty Tle way lo be counterculture andd
have mass commereral success was to say and do radical things
in a canservatve format, Like have a well-choreographed, well-
seored, anvi-Establishiment “ldppie be-in” in o well-ventilated,
well-located theater Or hke beLuban had Jone —write a book
saying hooks were ohsolete.

The other peaple—the anes whoe didn't care at all abowt mass
commercial suceess—did radicat 1hangs in a radical forenas, and if
e agdienee dila't lappen to get the content or the form, then
that was that

We wera tholled 1o have the attention of & Ny Fenow it
was only o matter of Hime, we fell, befare “somebody out there”
would want to finance same of our breakthronghs instead of Just
sitting back and commenting aa them. 1 mean, we'd done My
Hustler back 1n 85, and now here Tollywood was fn '67 just get-
ting ready to shoot o movie called Midnight Cowboy about a male
hustler m New York City. Pand and [ read Variery all e dme
now, really fecling that at last we were a part of the commercial
movic husinexe.

Is Viva,” Faul said, standhng up and handing mo the phone, 1
sat down in hls ehalr, and he walked to the back. Viva was telling
me that she was uptewn at Kenneth's salon whera the Midnighe
Cowbey production people were Iryimg to maieh her hawr eolor to
the haic of Castone Rossilh, the boy she was daing a soene with

Doth Fauls and Fred's desks were acwaally low metal flo eabi-
neis with big ten-foot by five-foot boards across between them—
the working surface was glass, to0 thal whep you tooked down 1o
write something, you could see yoursell. | leaned over the desk

-t see how 1 looked—talkimg 19 her was makug me thwnk about

iy o hair. Viva kept gabling, about the niovie, about how she
was going o play an undergronnd Blmmaker av & party scene
where Jen Volght meets Brenda Vacearo. [ mationed for Fred
to pick wp and continge the conversation for me, and as | was
putting the phone down, 1 heard a loud exploding voite and
whurled around, [ saw Valeiie pointing a gun at me and | realized
she'd just fired i

1 said, “Nol No, Valerje! Dion't do itl" and she shot at me again.
I dropped dovm (o the foar as if I'd been hit—I didn't know if ©
actually was or not. I trled to erawl under the desk. She moved In
eloter, fired again, and then [ felt horrible, herrlble pain, Lko &
¢herry bomb esploding inside me.

As 1 My there, 1 watched the blood come through my shirt and
1 heard mors shooting and yelling. {Later—a long time later—
they 1018 me that two bullets frem a 32-caliber gun had ponc
through my stomach, liver, spleen, esophagus, lelt lung, and right
lung.) Then | saw Fred standing over me snd 1 gasped, “I can’t
breathe.” He kmecled down and Lried w givo me artlficial resphr-
tion but | told him no, no, that it hurt teo mych. Ho got up from
tho foor and rushed 1w the phono to call an ambulance and tho

oo,
WThen suddenly Billy was leaning over me. He hadn't been thore
during the sheating, he'd [ust come in. 1 Jooked up and I thought
ho was laughing, and that made me start 10 faugh, oo, T can't
explaln why. But it hurt 3o much, nnd 1 told him, *Don't laugh,
ah, plerse don't make me lavgh.” But he wasn't bughing, It tumed
out, he was erylng,

1t waoa almeost o hall-hour before the ambulanco got there. T fust
stayed still on the Roor, bleeding.

FOPism: THE WaARIOL ‘60

The American guant-garde cinema has never had mportant pract!-
eal or artistic dinks to the commercia} feature flm as it Is practiced in
Hollywood—Warhol's beloved Hollywond. As the avant-gards devel-
oped, a kind of ideological (and more than merely ideological) hostil-
ity to the “sommercial” drema grew up within the movement and be-
came very intense. A continental divide came ta separate the supposed
commercinl mainstream and the acans-garde. Given the vast disparitics
i money and influcnce between the two camps, the quarrel may Jook
like one between a mouse and an elephant. But in terms of working
and thelir aesth

the distinction was and is real and im-

portant, And we know about naico and clephants.



Angersitting

.- By design er circumstence Left outaide the mainstream Low budget.
ox not,net mach going oo but & NO to Kollywood-the bresking of
o thg homomexual tradition of the dndergréund film,
La With @o many rulea discarded,finally free to mess with Time & Space
From the end of tha nineteen fiftles to the ond of the nineteen pixties
, | l O i e {sometime in the geventiea). When it's so easy to e bored by the banality of
acript & plot-why not set sdrift and check out the chegkbones.
. Tney say it was the second world war that brought it oub in felka. In Los
g Angeleg at first-st U.5.C, : Curtis Harrington,Gregory Markopoulos &
S t a" — O t l Kennath Angersitting fn on ilm classea. The Buropean avani garde{not the
i apray -on decdorant) -~Coctean & Bunwel, In I937, The Museum of bodern Art
started' towring film programmes' In I947 s 'Art In Clnema'series-San Francisco

Fugeum of Art. 'Le Sang d'ur Poete' & 'Un Chien Andalou' —the phantoms and
the archetypes of all this stulf to come. Don't forget Marcel.

d e O d o t a l I I ) The Sucreallsts aaying go to the cinema,don’t matter what film or how long
- it's been started,lorget the narrative. The Image Is the thing. Let Loose.
. and don't lorget Freud & his wnconscloua mind.

A I6mm ¢amera is cheaper & lighter.

Meanwhile back in the jungle. Little Richard & Esquerida-messing with the
Blues (in the swamplands.) & The Chantels & Fnirley & Lee & ...
~ @& Revolution on the way against the blandly conforming Faux-luxe mainatream-
Life-U.5.0lh.

MARLON BRANDO rusnin around Hew Qrleans town in sweat-astained T-ahirt
Tarilling Tenneasee,
Whole world hit by @ STREETCAR HAMED DXSIRE SI‘L\CKII

Meanwhile, in another part of the jungle-all screwed down tight but'notl quite’
alright-z colour televiaion in a scots sitting room-in comea the impossibly
atraight world of Douglas Sirk. It always takes place on a Sunday Afterncon.
fine look of the colour stock should have given this game away,should have tolé
the real origin of thesec images. 4 flagnifiscent Dbsession with "Rock’R’Jane’
George Kuchar & John Waters seaking up melodrama in technicoler to spew it all
ot agein. Hold Me while I'm Naked{in Odorzpa}.

'Fireworks',an earlier Anger £ilm iz shown ai 'Featival du Film Maudit'-Biarritz
I1949. The Pastival iz orgenised by Coctegau who likes Anger's film, Anger goes
off to Buropein I950. Early '60s he's bask in the USi-ilew York and makes
SCORPIQ RISING I962/1963. in atyls of 'Physiqus Pictorial'ihe homo-porno mage
of the day ~the mind of Keneth erupting on Idmm. IC you allow your ming to

cruise downatream,try bo be thers—the shock of the new, So much steff here.
A homoerotic melee of bikers & nazis & christ & Brando & sadise & Elvis &
thrilling obviouvaly yet curiowsly innocent? (Anger's work is informed by
magickfScorpio Rlsing is organised as a Four part ritual progresaion). &
Itts Uplii‘tins.' Why? ThecSoundtrack of course The UHORICINAL SCUNDTRACK,
Suddenly the door swang open - Scorsese took it frem there and ran with it.

Harvey Keitel could do it to BE MY BABY..\BOOM ''''BODMBCOM' — BaM!
- "

Vemon Zimmerman, who tatee made Unkoly Roflers and Fade to
Black, had a loit in the Yillage where he showed us Scarpio Rising. It had
been banned, but the shocking thing about it wasn't the Hell's Angels
seull, it was the use o music, This was wusic | knew, and we had always
been told by our professors at NYU that we couldn’t et it In student
Alens because of copytight. Now herc was Kenneth Anger's flm in and aut
of the courts on abecenity charges, but no one seemed to be complaining
that fic'd used all those incedible tracks by Elvis Presley, Ricky Nelson
and The Relicls. That gave me the fdez 1o usc whatorer music T really
needed.” .- Markn Seorsese-

If you've got Pail & Ronnie(The Beat) on your aide there's no chance of losing
{Don't forget David Lynch in the front row pondering .. As the biker gets
dregsed up to Blue ¥Yelvet -—throw In the mechanical bird from Hold Fe While
I'm Naked )
So much hes been taken from'Scorplo Rislng' through the yeara that the
shock-waves are diassipated. Once a staple of Scala all-nighters in the '70s
it erope wp now on channel 4 end it's no doubt on videe,
Ironically whon the date waa changed for Cheap Flights,Scorpio Rising was
the one fL1m already booked fox somewhere else. I wonder where.

I SEE THE LIGBIS I SEE THE PARTY LIGHTS . .....c.oe.iuiviinnansunnns



come in Palare Harry and please do not tarry.

The appropriate measures will be taken in view of
the seriousness of the situation. Harry sat on the

wickerwork chair,care-worn,shorn,dishevelled & torn
"Really? And in this day & age?"

In these new dark-ages of no minimum wages &
counterfeit sagés; you are & star-spangled protean,
exhibiting several characteristics of a {ine fresh
fish. Beyond the psycho-babbling rabble,beyond the
counter—-culture vultures spouting verbal diarrhoea.
Shamanistic? My aunt Fanny's granny takes a trip
but grew weary of Leary yet conversely grooved on

Lear -a curious man with a beard.

Yes Harry,in this age of utter confusion &
mags delusion you're well placed to break through,

111um1nated by the moonllght stars etc.

EDWYN COLLINS

WARNING: UNAUTHORISED ENTRY WILL RESULT IN VISUAL EVIDENCE OF TAMPERING



Loveless, The

(Kathryn Bigelow/Monty Montgomery, 1981,
US) Willem Dafoe, Robert Gordon, Marin
Kanter, ] Don Ferguson, Tina L'Hotsky.
Lawrence Matarese.

‘Man, [ was what you call ragged ... [ knew [ was
gonna hell in a breadbasket’ intones the hero in
the great opening moments of The Loveless, and
as he zips up and bikes out, it’s clear that this is
one of the most original American indeper.dents
in years: a bike movie which celebrates the ‘50s
through ‘&0s eyes. Where earlier bike films like
The Wild One were forced to concentrate on
plot, The Loveless deliberately slips its story into
the background in order to linger over all the
latent erotic material of the period that other
films could only hint at in their posters. Zips and
sunglasses and leather form the basis of a cool
and stylish dream of sexual self-destruction,
matched by a Robert Gordon score which exag-
gerates the sexual aspects of ‘50s music. At
times the perversely slow beat of each scene
can irritate, but that's a reasonable price for the
film’'s super-saturated atmosphere.

On graduation

7 directed The Loveless, -
Dafoe as the
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DIS-Onrn I ENTATTION

It was May 1976 and I was I7. I was In the middle of my highera but I'd
lost interest(in most things) Sat an exam on thursday afterncon and got an
overnight train to London{did it tske Twelve hours in these days-it seemed to)
Cot B B&B in Sussex Cardens. Paddingtom was exciting then~all the sex shops
and Bizarre Records in Praed St. with Metallic K.0. in the window,lot's
of records you wouldn't see anywhere else & zerox ads for SEX PISTOLS-some new
group never heard of. It was a good nane. K :
Friday afternoon,leicester Square. Full of Thomas Jexoms Newton's.
(there wus a really boring magazine called Street Life which had colowr stills
from the film-so maybe it wasn't so boring) The one on the south side of Leices

ter Sy. (cinemad

A few monchs later, [ made Un Chien audalon, which came from
a0 encounter berween two drcams. When [ arrived o spend a few
days ac Dali’s houst in Figueras, [ told him about a dream I'd hiad
in which 2 long, tapering cloud sliced the meen in half, like 2 razor
blade slicing theough 2a eye. Dali immediacely old me that he'd
seen a hand crawling with ants ia a decamn he'd had the previous
nigh.

“Aad whac if we started righe there and made 2 Alm?” he won-
dered atoud.

. Despite my hesitacion, we soon found curselves hard at work, |

and in less than a week we had a script. Our only rule was very
simple:' No idea or image thar mighe lend icself to a racionat expla-
nztion of any kind would be accepred. We had to open zll deors o
the irracional and keep only those images char surprised us, without
teying 1o explain why. The amazing thing was that we never had
. the slightest disagreement; se spent a week of total identificacion,
“A man fires a double bass,” one of us would say.

Panic - Pace about - Blackout.

Once I was in 1 was in

The Man who Eell To Earth was the most exciting {ilm I'd ever seen.
Taxi Driver & Cuckoo's Nest & but they didn*i have Bowie in them.
You had to remember everything in those days. I could re~run Cracked Actor
over & over in my head-all the lines & the clothes. You had to - Ho videos then.
Your mind was your video so yau could get things wrong and they'd turn out
betier that way. ’

That nigat 1 got something really badly wrong. 18m walking towards the Empire
Yool and pull out my ticket-for Saturday night! I've got the wrong ticket.
5till can't reczll it all ! Went through the
turngtiles like Fidnight Express - was convinced I'd heve a heart attack
{and I'd have to go through the same thing the next night{]
but I didn't relax- soaking up Isolar a programme
- but in a newspaper [ormat ¥Kidian photography & Buster beaton & Burroughs
11l very Nuremburg Rally style-very different vibe frem'Horse of the Year'
Huge cinema screen-no support-no special guests even. It starts up. Black &
hite. the open razor cutting the eyeball. UN CEIER ANDALCU.
Never seen a girl like you.belore

“No," replied che other, and che one who'd proposed the idca
accepeed che vero and fele ir justified. On thie ocher hand, when the
image proposed by onc was accepred by the other, it immediacely
seemed luminously righe and absolurely necessary to che scenaric.

When the scripe was finished, [ realized thac we had such an
original and provocative movie that no ordinary production company
would rouch it. i

The opening of Un Chien andafou ook place at the Ursulines,
and was auended by the four-Paris—some aristocrats, a speinkling
of well-established accists {among chem Picasso, Le Corbusier, Coc-
teau, Christian Bérard, and cthe composer Georges Auric), and che
sarrealise group in toro. I was a nervous weeck. [n face, | hid behind
the screen with the record player, alternating Argentinian rangos
with Trisean wnd liolde. Before the show, I'd put some stones in my
pockee 1o chrow ar the audience in case of disaster, remembenng chac

" a shost tirae before, the surrealises had hissed Germaine Dulac’s La

Coguille et le clergyman, bascd on a script by Antonin Artaud, which
¥'d racher liked. I expecred the worst; bue, happily, the stones weren’t
necessary. Aftet the film ended, 1 listened to the prolonged applause
and dropped my projectiles discreetly, one by one, on the floor bebind
the screen.

My LasT BREATH

(Somewhere,elsewhere,ame Empire Fool~Paul Quinn with gang of Bowie casualties
this lot from Bundee. Same age much the same acena.rio.) Wext afternoon,caught
shoplifting singles ~ Bowie singles with plcture covers - frem HMV in Oxford
St. lLie about my age,act all scared{easily done!) Free $0 go . Bit shook up
but mostly amnoyed at not getting the records. Anyway Bowie again tonight &
the weird film again/

Wish I didn't bhave to sit another exam on Monday % I could atay in
London. So mueh stulf down here  You could get yourself lest down here.



on black and white videorapel Ceettinly we fele It would be # labour of
love rather than eny kind of comeercial success - shoot rery quickly in
Mew York, nish it in Los Angeles, releasc it and then bounce back jntor
MNeww Yark, New York, on which we'd already begun pre-production. De
Nizo's schedule had ta be reawanged anyway, becausc he was due co flm
r90c with Bertolueci,

Much of Taxi Driver wrasc from my fecling that movies are ceally akind
ol decam-giate, or like taking dope, And the shock af waiking out of the
theatre into broad daylight can be terrifying. 1 watch movies all the Bme
and | am alse veey bad at waking up, The film was like that for me = char
sense of being almost awake. There's a shot in Tiaxi Driver where Travis
Bickle is talking on the phonc 1o Betsy and the camees tracks away from
him down the long hallway and there's nobody theee, That was the ficst
shat | thaught ol sn the film, and it was the last § filmied, | tike is bacause |
sensed 1lvat it added to the loncliness of the whole thing, but | guess you
cani scc the hand behind the camera cheee, .

The whele film-is very much based on the impressions | have 23 a cesult
of growing up in Mew York 2nd living in the city. There's 4 shot wheee the
camcra is mounted on the hood of the taxi and it drives pasr the sign
*Fasciriation’, which is-fi5t down feoim my office. It's that idex of being
fascinated, of this avenging angel floating through the streers of the city,
that represents all citics for me, Becausc of the low budget, the whole film
was drawn out on storyboatds, even down to medium elosz-ups of people
talking, so that cverything would connect. | had to cceate this decam.like
qualicy in these drawings. Sometitnes the character himself is on 1 dolly,
50 that we loak ovec his shoulder as he moves towards another character,
and for a split second the audicnce would wonder what was happening.
The overall idex was to make it like # ecoss berween a Gothic horror and
the Mew York Daify News,

" FOLLOWED ME

B~

1 don’t think there is any difference between faniasy and realicy in the
way these should be approached in a film. Of course, it you live that way
you are elinically insane, But 1 can ignore the boundary on film. In Taxi
Driver Teavis Bicklc lives it out, he gocs right to the edge and explodes.
When L read Paui's seoipt, | realized that was exactly the way | felt, Ih.!t we
all have those feclings, so this was 4 way of cmbrading and 2_6""“5“3
them, while saying | wasn’t happy about them. When you live i & city,
there's a constant senge that the buildings arc gerting old, things are
breaking dows, the bridges and the subway need repain'n;. At th:_san‘ne
time sacicty it in 2 state of decay; the police forcc are not dol:‘|g ch:lrl jokrin
allowing prostitution on the steects, and who knows it }hcy re fr.‘t'dlng' off
it and making maney out of it. So that sensc of irustration gocs in swings

of the penduiwm, only Travis thinks it's not going te swing back unless he
does something about it It was a way of exorcizing thosc leelings, and |
have the impression that De Nigo felt thas too.

Travis really has the best of intentions; he belicves he's doing ighy, just
like 51 Paul. He wants o elean op life, dean up the mind, dean up the soul.
He is very spiritual, but in a sense Chatles Manson was spiritual, which
docsn't mean thatit's good. I1's the pavet of the spirir on the wrang road.
The key ta the picwice is the idea of being brave cnovgh ta admit having
these leelings, and then act them our. linstincrively showed that the acting
out was not the way to go, and this created sven more ironic teisis towhay
was gaing on.

I was crucial to Teavis Bickle's charactee that he bad experienced life
and death zround him eveey second he was in south-cast Asia. That way it
becomes more heighiened when he comes back; che image of the street ar
night reflecied in the dircy gutter becomes more threatening. [hink that's

hing a guy going th

gh a svar, any war, would expericrice whea he”

Brando himsell gt older and his screen ap-
prarances rarer, it seemed for a long whiie tha!
there was ne-one to fill the void he was leaving:
what other star was there possessed of such
incredible sexual magnetism. who was al the
same time a sensitive actor with a huge range.
whose presence in even the most mediovie
Klms lified ¢vervthing arcond him to a high
level of intelligence and excitement?

Then in 1973 along came De Niro in Buni i
Drum Slowly and. even more importani
Mean Stree(s; it was not a ‘new Brapdo whoe
had appcared. but an actor of the same cluss,
and one who would obviously becomwe. like
Brando, a consummate film actor.

157§

Taxd Dhriver

A Vigtnasm verezan, looely Travls Bichle, trkes up deving o tad ln Mew Tork b warch of
a0 ezcape (rom by deeplesines 204 disgusr with the cormupion e fnde around him.
Afeer Taibing, v bigla a romance with the besuniul Beoy, wha u working on the chesion
mpaigs af presidents] candidste Charles Palantlos, Bicktes peot-up 13ge leads him 1o
buy & et of guns. Whle weaining bimacl! (0 wie them, be meets & boenage procinoee, (i,
and become deremuncd o rescuc her oo bes sardid profesuoa. Foded in bl attcmpt
10 syrastinate Palantng, be gocs 0 i’ reom and kil the men who “ewn’ her. Fuling
o coawait sulcide sfver chie rineal acy, Blekle becomes » e i the preo, sod retums o
driving & taxf.

comes back to what is supposedly ‘dvilzation'. He'd be more paranoid.
¥'ll never forget a staty ray father tald me about one of my uncles coming
back fram the Second World War and walking In the steeet. A car
backfired and the guy just instinctively ren twe blockst 5o Traviy Bicklc
was affeeted by Vietnam: it's beld in hima and then it explodes. And
althaugh ar the ¢nd of the film he seems to be in conteol again, we give the
impression that any second the time bumb might go eff 2gain.

‘Bicke chooses co drive his taxi
anywhere in the city, even the worse places, beeause it feeds bis hate.
| was thinking about the Jabn Wayne characier in The Searchers. He
doesn'c say much, except " Thae'll be the day® (from which Buddy Holly did
the seng). He doesn™t belong anywhese, since he's just fought in a war he
believedin 2nd lost, but he has a geest tove within him thar's been stamped
aur. He gets carried 2way, so that during the long scarch Jor the young
girl, he kills more bulfalo than necessacy because i's less food fog the
C he ~ bur, throughout, he's 4 d that they'll find her, as he
says, *as surg as the vhming of the Earrh', '

People related 1o the film very srangly in rerm of loneliness. [ nover
realized what that image on the poster did for the fitm - & shot of [e Nira
walking down the street with the ling, "o cvery city there’s one man.” And
we had thought that audiences would reject the film, fecling thatir was too
unpleasant and no one would want o sec itl '




THE ADDRESS TO BE WRITTEN ON THIE SN

f clame CY

'its not my baby puttin' it
down old thins"

the son of man is coming
130 miles an hour

that which was lost

done at least one-torty
you take these

come now,let us stride
lord:though your sins be
STROKE S

nor drinks as white as snow
though one hundred per
they shall be as wool do
putl takes no exercisss

and eats the blood of Jjesus
puts betfore him
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Ah th East +« I propose to return thdre someday when I
write about New York.

Naturalism has little to do with realism in the universe of
Ronald Firbank. Conventional logic goes askew in his anxiety to sze
things from a fresh angle-as was the mood of the times : he died
at the age of 40 in 1926.

In Eurobe:Futurism,Dadaism,Surrealism:many groups of artistic
extremists flowered in attempting to explain and reflect the absurdiy
of the new millenium.

Meanwhile Stateside people learned to dance to the new jazz rhythms.

His ipeptitude in spelling and grammar were exploited in his quest to
distance himzelf from a convention that had anyway disowned him,
go that things might be seen freshly if not clearly.

If it wasn't for the Vanity Preas only one of hds books
(The Prancing Nigger) would have seen daylight although the planned
Hollywood Movie never did. Through this enforced independence and
his own perasistance he created a poathumous secret society of devoiees

hanging on his every aside-addicted to his sad delights.

For him everything was appearance. Things if not superflicial
are reduced tgo the superficial and the superficial is elevated to
a2 tantaatic height. TInanimate objects gosaip amongst themselves as
the weight of Victérian Sentimentality is confronted with a modernist
gaze,

"My writing must bring comlfort to fools since it is aggresive
witty and unrelenting.v

He knew at the time that his books were too obscure,his comcerns
toc frivelous by the literary standards of the time to become anything
other than a cult. Forever the maverick the very picture of the early
20th Century artist,world-weary he went to Venice to research a story
of Tropical Love. Using mannered language to convey the mammers of an
overly mannered world,new heights of ascetisism were scaled.

A typical Firbank meal would be a single pea washed down with
champagne beflore he would slide drunk under a Cale dé Farig tablgtoo

ghy to talk.

As he wrote; "Po be artificial and to be a little more

improbable and impossible than one's neighbours is to be a

PAUL W. QUILN.

[}




; to be sent for Juat gne penny my brand new miniature dog

o Tman ...u’!.'iv

"in cgae you did| happen to jeg It

at 28 yeary |ld do you think you can come up
here and pull this kind lcrap up he

AROCELEED DY

James Kirk came wp with the name Orange Juice (Strawberry switchblade
too for that matter) a year waas spent looking for a pame In 1978 that
waa the welirdeal name any group could've had{without being weird for the
aake of being weird of courge(. ‘Lot Orange Juice wash the acid from your
braln' wrote Tony Parscons. ‘'Orange Juice on ice {s“nice’'-from Midnight Cowboy
~Floridaforenge juice-where Everything's Alright. It was very Art  very Arch

ha o teenager Midnight Cowboy really got me. Taxi Driver really got me too.
The Wild One/Scorple Rising/The Loveless-such a perfect triptych Luckily
to avoid perfection Scorpic Rising wasn't available when the date was changed
replacement was to be Simon of The Desert but that wasn't available either.
Un Chien Andalou. should have been lirst choice but it seemed a bit
obvioua-sc we hesfitated, Shouldn't have-all the cholces are obvious and now
I see that'as the good thing.  That'a not the bad Thing. The bad thing must
be the second gueasing

then whan It's deone all the little connmectiona appear and you
gtart to appreciate that the subconacious had core in & got involved too

"YsuLy "t NO ‘
LONGER. THEES /Hf A

DEATH OF POST-MODERNISM
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